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Abstract: The question of whether the characteristics of the genders are deter-
mined by anatomical, biological, or physiological factors or influenced by society 
and culture (or perhaps a mixture of the two), in other words whether the masculine 
and feminine personality traits are inherent or they are shaped by our education 
and the expectations of our society, is still debated in psychology, sociology, an-
thropology or, for example, among the researchers of the anatomy of the male and 
female brains. Throughout history, the theological, philosophical, and historiographi-
cal schools had different beliefs about whether the differences or the similarities 
between the genders are more significant. Both sides used biblical (Old Testament) 
texts to prove their opinion: that Eve was made from Adam’s rib is proof of the sec-
ondary role of women, however, the fact that humans (both male and female) were 
created in the image and likeness of God means that they are inherently equal. The 
egalitarian philosophy of the Age of Enlightenment also denied the psychological 
differences between men and women, claiming that the soul has no gender.
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1. Introduction
In a study written by Erich Fromm titled Man-Woman (published in 1951), he emphasizes that even 
though the biological differences between the two sexes lead to differences in their personalities 
which cannot be ignored, these are significantly influenced and altered by societal factors, meaning 
that the characteristics of the men and women of a given society are defined by which roles they are 
told to fulfill, their place in society, and the expectations regarding their behavior. The field of gender 
studies, which has its origins in the feminist philosophy of the last third of the 20th century, focuses 
more on societal and cultural influences than on biological factors, trying to move away from those 
approaches which either consider only men or only women, instead examining the complex history 
of not only the relations between genders but also of gender identities.
This study—focusing on the 16–17th centuries—wishes to answer the question of how much the 
behavior of women was allowed to deviate from the socially expected ways in situations different 
from the normal (for example, during a war where their lives and freedom was directly threatened), 
how these circumstances temporarily altered the societal expectations, and how this lead to women 
being allowed to act in certain masculine ways. It must be emphasized that during this time gender 
roles were much stronger and stricter; therefore, it happened less often and was less accepted to 
behave unlike expected form one’s gender than in the period starting from the beginning of the 20th 
century up to now. Crossing the borders between the genders could be accepted only in extreme 
circumstances. In the early modern period, a woman wearing men’s clothes meant that they were 
basically seen as having a male body and a male identity the way we define them today. For exam-
ple, in Shakespeare’s plays the women who are dressed like men are treated as men by the other 
characters, while nowadays a short-haired woman wearing pants and a necktie could only be seen 
as a woman.
The authors of the descriptions in this study who wrote about the women participating in the war 
against the Ottomans in the 16–17th centuries, using weapons and occasionally wearing armor—
which at that time meant men’s clothes—emphasized how these women abandoned some of their 
characteristics which were considered to be traditionally feminine, such as being controlled by their 
emotions and thus being unable to fight, instead they ignored their grief, sorrow, and fear during the 
battle. Participating in the public sphere at least on a micro level, performing masculine tasks, such 
as fighting with weapons or encouraging and inspiring their fellow soldiers also linked them to the 
world of men. Of course, it must be emphasized that in these examples we are not talking about 
what is today known as a transgender identity, but rather about a temporary alteration of one’s ap-
pearance and behavior in extreme circumstances in ways that go against the gendered expecta-
tions of society.
The importance of the texts shown later is increased by the fact that even though until the 19th 
century the women appearing in historiographical works were almost exclusively rulers, famous or 
infamous women, the main characters of the descriptions in this study were common women who 
became part of the chronicles and historiographical texts not because of their rank or their relation-
ship with a famous man, but in their own right, because of their own deeds. These texts contrasted 
the misogyny often appearing in European historiography, theology (for example in the witch-
hunts), and literature, since the bravery, determination, and stalwartness of the women fighting in a 
battle for a noble goal was often shown by the (male) authors to be not only an example for the men 
fighting alongside them, but their deeds are also encouraging the men and women of the coming 
generations to be patriotic and loyal.
Even though in the Middle Ages and early modern period the Old Testament prohibition of women 
wearing men’s clothes was still very much alive, in some circumstances society not only tolerated 
but actually encouraged the female body to temporarily become a male body both in function and 
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appearance. Women who fought for their countries in men’s clothes and armor were a peculiar case 
of such a role reversal. The subject of this study, the topos of valiant Hungarian women from the 
16th century is one of the examples.
Recently, researchers of the history of gender have focused their attention on how women as a 
gender were historically depicted in literature,1 arts and philosophy, and how women’s role in society 
was determined.2 They highlighted that the “anthropology” of women, such as their qualities and 
characteristics, were first examined in detail in Western Europe during the 15th century. Even though 
in these tractates, which were often based on the theories of antique philosophers, most typically 
Plato, we can find both views that emphasized the subordination of women and views that claimed 
that the two genders were essentially the same, the authors at that time did not fundamentally 
question the traditional gender roles.3 But in the medieval and early modern period there are exam-
ples of real and fictional crossing of gender boundaries and role reversals. 4 For example, it was ac-
cepted when female saints dressed in men’s clothes to protect their chastity. But cross-dressing in 
medieval society, even in extreme circumstances, was not indisputably accepted; one of the theo-
logical arguments against Jeanne d’Arc was that she dressed in clothing and armor typically worn 
by men, which was forbidden by the Bible.5
The canon of the strong warrior women was developed in Western Europe during the 14th–15th 
centuries. The female version of the Nine Worthies in literature and arts was called the Nine Worthy 
Women (Les Neuf Preuses). It was a less standard, occasionally varying list of names first primarily 
containing ancient heroines from the Theban Cycle or amazon queens (Sinope, Lampeto, Penthesilea) 
and a Scythian empress called Tomyris,6 who defeated Cyrus the Great. In the woodcut series by 
Hans Burgkmair from the 16th century, there are depictions of three Pagan, three Biblical (Esther, 
Judith, Jahel), and three Christian “heroines,” one of whom was St. Elisabeth of Hungary.7 The ama-
zons were important participants in the medieval trope of strong, valiant women, together with the 
biblical female figures who fulfilled God’s will, and thus an unequivocally positive attitude was main-
tained towards them. However, the opinion about the amazons was ambivalent partly because their 
actions and habits contradicted the accepted patterns of female behavior, and thus opposed the 
order of the world created by God. The disdain was based on the notion of the cruel and immoral, 
promiscuous amazons, though a parallel trend also existed, which has been passed down to us in 
the Troy and Alexander Romances (Alexanderroman), and presented the characters of the brave 
Penthesilea with her virgin sisters in arms who gave help to Troy, the amazon queen Thalestris or the 
valiant and virtuous Camilla of the Volsci in the Aeneid the Latin equivalent of the Greek Penthesilea, 
whom Enea Silvio Piccolimini compared to Jeanne d’Arc.8
Though women in the Renaissance played a more significant role in the intellectual and political 
life than previously, many authors had the opinion that they could only exceptionally become exem-
plary heroines, “viragoes” comparable to men. Most of these cases involved crossing the border be-
tween the two genders, which could manifest in wearing men’s clothing, accomplishing brave deeds 
and having traits typically attributed to men; virtues like extraordinary physical or mental strength, 
skills to exercise power.9 The strong, warlike woman (femme forte) was an important type of the 
exemplary woman. There were several exhibitions and publications that presented pictorial and 
textual depictions of this ideal.10 Such exhibitions were organized at the Kunstmuseum in Dusseldorf 
in 1995, at the Hessisches Landesmuseum in Darmstadt titled Die Galerie der Starken Frauen in 
1996,11 and at the Klingenmuseum in Solingen titled Schwert in Frauenhand.12 The exhibition in 1995 
displayed French and Italian paintings, engravings and drawings from the 17th century and pre-
sented mythological, biblical, legendary, and historical heroines and queens.
In the last quarter of the 16th century during the time of the Counter-Reformation, the topos of 
the femme forte, which had been part of the Marian iconography, became more nuanced: the strong 
women13 depicted in the engravings and paintings became antique goddesses, amazons, and other 
characters from legends and history. They defended their virtue or faith and personified marital fi-
delity, patriotism, perseverance, and sacrifice.14 Illustrated moral philosophical tractates from the 
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17th century15 were also displayed at the exhibition, which presented the exemplary lives of noted 
women, among them some strong ones, and occasionally drew parallels between the deeds of he-
roic men and famed women.16
2. Women in Hungarian literature in the 16th–17th centuries
Similarly, the opinions about the qualities and abilities of women in Hungary in the previous centu-
ries often moved between extremes. The views that emphasized the unpredictable nature and in-
herently wicked character of women were supported by biblical traditions (remember the role of Eve 
in the original sin). At the same time, the appreciative attitudes toward women also had religious 
roots (the cult of the Virgin Mary, the respect of the female saints). The Evil Women, written by Kristof 
Armbrust (Ormprust) around 1550, is an early Hungarian example of the negative opinions written 
about women.17 Another “misogynous” text published in Lőcse in 1653 pretended to be an educa-
tional book, a mirror for women in which the author emphasized the erroneous ways of women (lazi-
ness, gluttony, hypocrisy), and compared them to animals (pigs, snakes, donkeys, weasels, dragons) 
though he used earlier works as sources.18
On the other hand, writings that emphasized the positive characteristics of women also became 
popular during the revival of the antique literary and artistic traditions beginning in the Renaissance 
period, which mentioned famous antique exemplary women to be considered models. Using the 
story of the Greek historian Plutarch, Miklós Bogáti Fazekas published his work Szép História. Az tökél-
letes Aszszony állatokról… (On the Perfect Women) in Kolozsvár in 1577. In another writing titled 
Aspasia asszony dolga és az jó erkölcsű asszonyoknak tüköre (Lady Aspasia’s Deed and the Mirror of 
Virtuous Women) (1587), which was published in the same town in 1591, he told the story of Aspasia, 
the lover of the Persian king Cyrus.
Some Hungarian authors also regarded female courage and heroism as valuable attributes. István 
Kolosi Török, a Unitarian minister in the 17th century, praised women in several poems and gave 
many biblical and antique examples of female virtues and mentioned the valiance of women, which 
can be as important for one’s country as the bravery of men.19 Kristóf Paskó praised female heroism 
in his poem in 1662 about the siege of the Transylvanian town Nagyvárad, adopting the topos of the 
amazons from Greek mythology. He writes that the women of Nagyvárad helped the male defenders 
when they had become exhausted. One of the women whose left breast was ripped off by a can-
nonball dressed the wound with her shawl then returned to the fight and killed a valiant bey with her 
dagger. The author compared the women of Nagyvárad to the glorious Penthesilea and her fellow 
warrior women.20
3. The valiant women at the siege of Eger (1552)
The literary mentions and artistic depictions of the valiant Hungarian woman first appear during the 
Middle Ages. Part of the legend of Saint Ladislaus I, a Hungarian king who lived in the 11th century, 
is the brave girl who wounded a Cuman warrior fighting against Ladislaus in both his leg and neck in 
the Battle of Kerlés in 1068. The scene is depicted in several murals from the Middle Ages. In the 
Unitarian church of Homoródkarácsonyfalva, (today part of Romania) is a mural made in the 14th–
15th centuries, which shows the girl holding a halbert and a sword.
The valiant Hungarian warrior woman was also a popular theme in Western European historiogra-
phy and literature. It was undoubtedly connected to the trope called Propugnaculum et antemurale 
Christianitatis, that is the “shield and bastion of Christianity,” which in the European public con-
sciousness was related to Hungarians fighting against the Ottomans since the middle of the 16th 
century. The sufferings of the country, personified as a female figure called Hungaria, at the hands 
of the pagan Ottomans, and the heroism of the Hungarian soldiers fighting against the Turks spread 
thanks to innumerable pamphlets, duplicated graphic works, and reports of ambassadors, partially 
in hopes of gaining financial and military support for the war against the Ottomans.21
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Even though several Hungarian literary and historical works have commemorated the victory of 
Eger in 1552 ever since the year of the siege, during which a small group of Hungarian defenders 
successfully repelled the attacks of the vast Ottoman army, the story of the women of Eger appears 
first in the works of foreign historiographers. The Italian historiographer reporting on the Ottoman 
siege of Eger in 1552, Ascanio Centorio degli Hortensi presented two episodes to illustrate the val-
iance and heroism of the women of Eger.22 The author emphasizes the heroic deeds of two of the 
women fighting like lionesses. One young girl, whose mother had just died from being hit by a huge 
rock, instead of crying killed two Turks with the blood-soaked rock, then wounded several more with 
her sword. Another woman was asked by her mother to mourn for her husband who had been killed 
in battle, but the woman said that there is no time to grieve while her husband has yet to be avenged. 
She killed three Ottomans, and only then did she pay her last respect to her husband. During the 
description of the deeds of the valiant women of Eger, Centorio mentioned as an analogy, therefore 
he must have known it well, the legend of the ancient Greek amazons and the Spartan women de-
fending their city. Similarly, his German contemporary, the humanist Melchior Junius from 
Wittenberg, compared in his Cicero publication the bravery of the women fighting during the siege 
of Eger to the heroism of the Spartan women described by Pausanias.23
By describing the heroic deeds of the women of Eger for half of the complete siege report, and the 
last sentence of the description claiming that their heroism “shows everyone” the strength of patri-
otism, Centorio put such a significant emphasis on them that their story could become an exem-
plum. In Boccaccio’s mentioned collection of women’s bibliography, the enlarged edition made in 
1596 by Francesco Serdonati, the chapter titled Donne Vngare is about the heroic deeds of the two 
women of Eger. It is after the mention of the valiant Hungarian woman who cuts off the heads of 
two Turks with one swipe of her scythe during the siege of Székesfehérvár in 1543.24
It also contributed to the foreign spread of the stories about the valiant women of Eger that they 
were in the popular publication of Hieronymus Ortelius (Oertl) of Augsburg in the 17th century, il-
lustrated with maps and engravings.25 The heroic deeds of the two amazons of Eger can also be read 
in several foreign historical works26 and they also appeared in rhetorical literature too.27 Johann von 
Hellenbach of Körmöcbánya compared the heroism of the women of Eger to the men’s in his lecture 
called Oratio pro Hungarica at the Wittenberg Academy in 1656.28
4. The valiant women at the siege of Szigetvár (1566) in Hungarian historiography
The siege and capture of the fortress of Szigetvár by the Ottomans got the greatest international 
attention during the Ottoman–Hungarian Wars in the 16th century besides the earlier capture of the 
city of Buda in 1541 and the successful defense of the castle of Eger. Suleiman the Magnificent, the 
Sultan of the Ottoman Empire started the siege of Szigetvár in the August of 1566; the fortress was 
defended by a small garrison under the command of Miklós Zrínyi. The old Sultan died at dawn on 
September 6 but the Turkish troops continued the siege. Zrínyi and his remaining soldiers emerged 
from the burning fortress in a final sortie and died a heroic death fighting the Turks. Miklós Zrinyi, 
who was later referred to as the Hungarian Leonidas, became not only a Croatian and Hungarian 
hero who was a defender of European civilization but his cult was also kept alive by the Hapsburg 
Empire; his self-sacrificing heroism was published in a collection of biographies by the Austrian his-
torian Joseph von Hormayr at the beginning of the 19th century.29
A historical song (rhyme chronicle, lay) written in Hungarian of the Loss of Szigetvár created by an 
anonymous author in the year of the fall of the fortress (1566) mentions that the valiant soldiers 
killed their wives and brides or had them killed by their friends before the last siege to prevent their 
falling into the hands of the pagans. A young soldier, who had married a short while before, couldn’t 
bring himself to kill his wife so he asked his friend to commit the terrible deed for him. Because of the 
wife’s begging, the friend allowed her to talk to her husband one last time. She asked him to let her 
fight against the pagans rather than be killed by her own husband. She talks about her wish to ac-
cept the danger just like the men do: “If I don’t fight, kill me, and don’t call me your wife either,” she 
says. The husband, hearing the woman’s arguments, gave her armor, weapon, and a horse so they 
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can fight together against the Ottomans. The author describes in detail the bravery of the woman 
fighting against the Turks, who wanted to capture her alive no matter what. After she killed several 
Ottomans, she died a heroic death with her husband.
The bravery of the woman fighting in Szigetvár in men’s clothes was also immortalized by the 
Transylvanian Saxon writer Christian Schesaeus in his main work titled Ruina Pannonica (Pannonische 
Trümmer, Ruins of Pannonia), certain parts of which were published in 1571.30 The educated human-
ist writer gave a detailed description of the motives behind the desperate act of the soldiers: they 
killed their wives and fiancées because they did not want them to be dishonored by the Turks, or, 
which was considered even more important, to prevent them converting from their Christian faith to 
the superstitious religion of the pagans after their capture. Schesaeus details the woman’s reproach-
es to her husband: at their engagement and wedding ceremony he promised to protect her life from 
all, even at the cost of his own, yet now he is the one who wants to slaughter her like an animal while 
“forgetting faith and throwing heroic virtue away.” She asks her husband to give her a sword, a helm, 
an armor and a horse so she can fight as his comrade against the Ottomans:
“Let me throw my life away daringly for heroic glory,
And stand against the storm of peril on the battlefield.”
The husband fulfills her request and the armored wife bravely attacks the enemy, leading her 
husband and the other warriors and killing many Turks before her heroic death.
In Schesaeus’ story, the woman becomes the main character and the hero, who not only fights 
alongside the men but charges into battle before them. Not just her bravery and fighting spirit but 
her motivation too is connected to masculinity: she accepts death for the glory of battle. Part of her 
heroism is modesty and purity, an important element of the trope of strong women: wanting to 
protect her virtue and her fidelity to her husband even at the cost of her own life. Her way of achiev-
ing it, however, is completely masculine.
The motif of the valiant woman of Szigetvár can also be found in the album titled De Sigetho, 
Hungariae propugnaculo, written in Latin and published in Wittenberg in 1587, which contains writ-
ings and poems: its Hungarian compilers wanted to immortalize and popularize the patriotism and 
bravery of Miklós Zrínyi and the heroes of Szigetvár in other countries. The writers of the late human-
ist publication were from different nationalities (Hungarian, Slovakian, Croatian, and German) and 
religions, among them the Christian Schesaeus who included the story of the valiant woman of 
Szigetvár in his epic poem. In the album about Zrínyi, the story of the heroic deed of the valiant 
woman of Szigetvár is written by the famous historiographer Ferenc Forgách. Even though Schesaeus 
had good relations with the Forgách family since he partially dedicated his work titled Ruina 
Pannonica to Ferenc Forgách, there are no certain data about whether they borrowed the motif from 
each other or from another source, perhaps from the previously mentioned anonymous writer’s 
poem, (written in Hungarian). Nevertheless, the fact that Forgách left out the episodic parts based 
on oral tradition (among them the story of the valiant woman of Szigetvár) of his long historical 
summarizing work shows his critical approach.
Giovanni Michele Bruto, who was born in Venice, worked in Transylvania and Poland as the court 
historiographer of István Báthory in 1570–80. Even though his manuscript, describing the history of 
Hungary, survived only the first part dealing with the events until 1552, the study of the sources 
showed that in the lost part was the story of the valiant woman of Szigetvár too. Its description is 
known from a Transylvanian historical work from the 17th century in which the source of the scene 
is given as Bruto’s at the time not yet destroyed manuscript.31 If we compare Bruto’s description with 
the texts of the anonymous chronicler, Ferenc Forgách and Schesaeus, we can see not only the simi-
larity of the main motif but also an important difference: while in the other stories there is one val-
iant woman who fights in men’s clothes with her husband against the Ottomans, in Bruto’s work 
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there are several noble women, among them many mothers. It is likely that Bruto took the motif of 
the warrior woman of Szigetvár either from the anonymous chronicler, Forgách or Schesaeus, how-
ever, the Italian historiographer changed the story. Bruto likely used antique authors’ works to ex-
pand the scene, such as the texts of Titus Livius or Plutarch about the Battle of Vercellae in 101 BC 
between the Germanic tribe of Cimbri and the Romans, during which the Cimbri women killed their 
children, so they won’t become slaves of the attacking Romans and then killed themselves. Another 
possible antique source is the speech of Elazar at Masada in AD 74 in Josephus Flavius’s work titled 
Bellum Iudaicum, in which Elazar encourages the defenders to kill their wives, children, and them-
selves, so they can die as free men. Some rhetoric phrases of Brutus’ description, however, such as 
the desperate and reproachful questions of the wives to their husbands, are similar to Schesaeus’ 
epic.
A scene resembling the story of the woman of Szigetvár is shown in the Roman marble group 
called “Gaul Killing Himself and His Wife,” which is now in the Museo Nazionale di Roma, and depicts 
a Gaul warrior killing his wife with his sword before committing suicide. This motif wasn’t unknown 
in Hungarian history either: Mihály Dobozi—according to the historiographer Miklós Istvánffy –, tried 
to flee with his wife from the Ottomans on horseback after the Battle of Mohács in 1526, which 
ended with the catastrophic defeat of the Hungarian army. When he realized that their pursuers will 
undoubtedly reach them, he stabbed his beloved wife so she won’t be captured by the enemy before 
he fought against the Turks until his heroic death.
The motif of the brave warrior woman, though significantly altered, is also part of the epic about 
the siege of Szigetvár titled Obsidio Szigetiana, which was written in Hungarian by Miklós Zrínyi, the 
great-grandchild of the hero of Szigetvár, and first printed in 1651. One character’s wife, here given 
a name which is Borbála, goes to the Turkish camp dressed in armor and with a weapon to rescue 
her husband.
5. The valiant women at the siege of Szigetvár in European historiography (17th–
19th centuries)
The story of the valiant woman of Szigetvár soon became part of foreign historiography and litera-
ture too. The story in the album about Zrínyi by Ferenc Forgách, was used almost verbatim in Nicolaus 
Reusner’s work, which was written in Latin and published in 1603.32 This was the source of a chroni-
cle in Nuremberg in 1664, which contained not only the Latin text but also its German translation.33
The story of the valiant woman of Szigetvár is also part of a collection of women’s biography by 
the Jesuit Pierre Le Moyne, published in Paris in the middle of the 17th century and dedicated to 
Anne of Austria who ruled as regent for her underage son, Louis XIV of France.34 To each of the biog-
raphies of twenty brave and strong women, such as Deborah and Judith from the Bible, the antique 
Zenobia and Portia, the medieval Isabella First of Castile and Jeanne d’Arc, the author added as an 
analogy and example the story of a famous woman from a later time. After the story of Monime, the 
beautiful and clever wife of Mithridates of Pontus, he wrote, using the title La brave Hongroise, about 
the woman who died heroically at Szigetvár, who convinced her husband to let her fight with him 
instead of killing her before the battle. The work’s illustrations were based on the drawings of Claude 
Vignon showing the twelve “heroines;” therefore, the brave Hungarian woman’s picture was not 
among them.
The main motif of Le Moyne’s tale is the jealousy of the husband, which overcomes him so much 
that he kills his wife rather than letting her be captured by enemy men. Therefore, Le Moyne consid-
ers the wife’s virtue to be her selfless willingness to accept death rather than making her husband 
jealous by staying alive.
In a February issue of the Parisian Mercure de France in 1749, an anonymous poet under the pseu-
donym “un élévé d’ Apollon” also wrote about the heroism of the Hungarian women, using the ex-
ample of the wife who died heroically at Szigetvár.35
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The motif of the valiant woman of Szigetvár also appears during the Age of Enlightenment in dra-
mas and novels written in German. The poet and playwright Friedrich August Clemens Werthes pub-
lished a tragedy in three acts in 1790 about the siege of Szigetvár.36 In the play, the women in the 
fortress talk about the hopeless future before the final battle. “We will show them,” one of them 
said, “that there is no difference neither in the mind nor in the heart between men and women: we 
will die just as gloriously as the men! We shall be given weapons too!” The scene adds to the centu-
ries-old debate about the anthropological similarities or differences between the two genders. The 
author used the idea that “the soul has no gender,” which is based on the ideology of the 
Enlightenment.37 In the play, the women of Szigetvár use their children as shields during the battle, 
a motif which was already part of the description of the humanist Michael Brutus.
The influence of Werthes can be shown in Zriny, the five-act drama of German writer Theodor 
Körner, played first in Wien in 1812 and commissioned to be translated into Hungarian in 1818 by a 
women’s organization in Pest-Buda. This drama also contains the motif of the soldier killing his wife: 
Zrínyi’s daughter Heléna asks her fiancé to kill her before the final battle. An even more direct paral-
lel with the valiant woman of Szigetvár is in Johann Friedrich Kind’s novel about the siege of Szigetvár, 
published in 1808. At the beginning of the romantic love story, Miklós Zrínyi is against the marriage 
of one of his soldiers, Lőrinc Juranics and his love, Stefánia, still they wed in secret. During the siege 
Stefánia, praying in her room, reads about the tragedy of Iréne, the Greek Christian woman who, 
after the fall of Constantinople, became the lover of the Turkish sultan and then was murdered. 
Learning from the tale, Stefánia asks her husband to kill her, however he is unable to do so and thus 
they both participate in the final fight and die together heroically.
6. The valiant women of Eger and Szigetvár in informative and youth literature in 
the 18th–19th centuries
The story of the valiant woman of Eger and Szigetvár also appeared in the journalist and informative 
literature in the 18th-19th century. While in the historical works the story was usually a small and 
curious detail, the scene occasionally—beginning already in the 17th century as seen in Le Moyne’s 
book—functioned independently as an exemplum. The popularity of the trope of the brave Hungarian 
woman in the 18th–19th centuries is showed by the fact that it appears in several journals and in-
formative publication written in German and Hungarian, together with another popular example of 
Hungarian female heroism: the women fighting during the siege of Eger. Friedrich Heinrich Wilhelm 
Martini wrote in his journal in Berlin in 1773 only about the heroism of the women of Eger.38 However, 
the Viennese journal titled Allergnädigst privilegierte Anzeigen, which was started by Hungarian writ-
ers and editors in 1771, includes the heroic deeds of both the women of Eger and Szigetvár.39
The tale of the women of both Eger and Szigetvár can be found in the Ungrisches Magazin in 
Bratislava in 1781, and the two stories also appear in several Viennese youth publications, for exam-
ple in the books of Leopold Chimani.40 In the description of Chimani, the emphasis is on the mascu-
line qualities of the female character: the brave woman of Szigetvár did not lose her courage after 
seeing her husband’s death, instead attacked the enemy with newfound strength and fury.
The Hungarian translation of the stories was published in 1816 as part of the exemplary deeds 
column of a youth publication.41 The story of the valiant woman of Szigetvár can also be found in the 
Hungarian literary journal titled Regélő in 1833.42
7. Valiant Hungarian Women in art in the 19th century in Hungary
Publications for women at the beginning of the 19th century in Hungary aimed to strengthen wom-
en’s self-awareness and their sense of duty. A part of this was the introduction of famous historical 
women—among them warrior women. A kind of national female “heroic” pantheon starts to take 
shape in the literature and art of the era; its members were not only historical figures but also fic-
tional literary characters. On a book illustration, for example, we can see an image of Cecilia 
Rozgonyi, who lived in the 15th century and fought against the Ottoman Empire under  King 
Sigismund of Hungary at Golubac fortress in 1428, commanding her own ship. (Figure 1.) When the 
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Hungarian army was retreating, Sigismund was attacked by the Turks, however, Cecilia intervened 
and saved the life of the Hungarian king.43 Another book illustration shows Mária Széchy,44 the ec-
centric Hungarian noblewoman living in the 17th century, who enjoyed fencing, wearing men’s 
clothes and riding the horse like a man: in the picture (Figure 2.) she has an armor, a helm, and a 
sword. According to the interpretation in the 19th century, the previously mentioned wife of Mihály 
Dobozi herself asked her husband to kill her so she won’t be captured by the Turks. (Figure 3.) A fic-
tional female figure is the “Hungarian amazon” from the 17th century in Endre Horvát’s poem titled 
Heléna, published in 1825 in the journal Aurora, who lead the Hungarian soldiers into battle against 
the Turks and—just like the valiant woman of Szigetvár—wished to die in battle rather than be cap-
tured by the Ottomans. (Figure 4)
Since the 17th century, the iconographical depictions of the siege of Szigetvár show most often 
the final attack of Miklós Zrínyi and his soldiers. The valiant woman of Szigetvár first appears in art in 
1825. On the lithograph of Joseph Kriehuber, which is based on the drawing of the Austrian Moritz 
von Schwind, we can see among the Hungarian soldiers a woman wearing a helm and her husband 
next to her who is looking at her with loving gentleness and pity before the final sortie. (Figure 5) This 
lithograph prefigured a cover of an informative journal published in 1837,45 on which there is also a 
female figure wearing a helm similar to the heroine’s on the lithograph, but on this picture the 
woman is the one looking at the bearded and mustached man standing next to her, hinting at a re-
lationship between the two. (Figure 6)
The pictures about the siege of Eger, however, usually—just like for example on an engraving from 
the 17th century (Figure 7)—depict the valiant women. The warrior women were also emphasized in 
a lithograph made in 1860 by Béla Vízkelety.
Figure 1. József Ágost Schöfft—
Johann Blaschke, Cecilia 
Rozgonyi. Engraving. In: Károly 
Kisfaludy, Aurora (3) 1824, 
Buda.
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One of the most famous paintings of Bertalan Székely, made in 1867, is The Women of Eger, which 
can be traced back to the mentioned historical sources from the 16th century.46 As the surviving 
sketches in the Hungarian National Gallery reveal, Bertalan Székely first experimented with depicting 
the two famous episodes. The center of the final composition, in accord with the historical sources, 
features the woman revenging her husband’s death, but the story of the mother and daughter was 
changed: the sketches show a collapsing mother and a girl throwing the stone, while in the com-
pleted painting the two are fighting side by side against the Turks. (Figure 8) Unlike the image of 
pugnacious, masculine, sometimes cruel and blood-thirsty women prevalent in the 16th-century 
historical and literary sources, Székely’s women are more feminine, following the social expectations 
and concept of women in the 19th century.
Bertalan Székely also painted the siege of Szigetvár between 1879 and 1884. (Figure 9) In this 
painting too the women had an important role: we can see wives and children saying goodbye to the 
soldiers as well as a female figure holding a sword. A comment written on one of his surviving 
sketches shows that Székely was already considering this topic in 1863. However, here the women 
are not yet the most significant parts of the picture, which were instead a priest giving the last 
anointment and the farewells to a dying person.47
It is possible that the change in the composition, that is the focus being not on the priest giving 
the last anointment and the farewells to a dying person but instead on the women and children, 
happened partly because István Szamosközy’s historical work from the beginning of the 17th cen-
tury, which was published in Latin in 1876 in Budapest. Using the previously mentioned Giovanni 
Michele Bruto’s work, Szamosközy gave a detailed description of the women’s anguished crying on 
Figure 2. Johann Mezler—Ignaz 
Krepp, Mária Szécsi. Engraving. 
In: Mihály Kovacsóczy, 
Nefelejts, (2) 1833, Kassa.
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Figure 3. Martin Schärmer—
Johann Blaschke, Mihály Dobozi 
and his wife. Engraving. In: 
Károly Kisfaludy, Aurora 1822, 
Pest.
Figure 4. Michael Hofmann, 
Magyar Amazon [The 
Hungarian Amazon] Engraving. 
In: Károly Kisfaludy, Aurora (4) 
1825.
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Figure 5. Moritz Schwind—Josef 
Kriehuber, Siege of Szigetvár. 
1825. Lithograph.
Figure 6. Siege of Szigetvár. 
Lithograph. In: Új oktató és 
mulattató Fillér-kalendáriom. 
1837. Frontispiz.
Figure 7. Siege of Eger. 
Engraving. In: Hungarisch-
Türkische Chronick … Nürnberg, 
1685. 128–129.
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their knees, begging their husband to let them fight against the Turks during the siege of Szigetvár.48 
Székely, however, did not use the brutal scene when the women fought while holding their children 
in front of them like shields. Just as Székely was consciously trying to portray the woman revenging 
her husband’s death in a way that she could “remain feminine” in his painting titled The Women of 
Eger, on his other painting about Zrínyi’s sortie he shows only the pain of the goodbye: the wife on 
her knees clinging to her husband with the child, the mother desperately shouting after the husband 
already going to the battle and the two children embracing her. The motif of the valiant woman also 
appears here, however: on the center of the composition is a woman holding a sword, ready for the 
fight. But the painter does not show the slaughter of the women, as that would go against the mind-
set of the era.
Incidentally, such euphemistic depictions weren’t exclusive in the paintings of the era. While 
Székely consciously avoided showing the cruelty of women, which was not only legitimized but even 
Figure 8. Bertalan Székely, 
Women of Eger. 1867. Oil, 
canvas. Budapest, Magyar 
Nemzeti Galéria.
Figure 9. Bertalan Székely: 
Siege of Szigetvár. 1879–1884. 
Oil, canvas, Debrecen, Déri 
Múzeum.
Source: reproduced with permis-
sion of Magyar Nemzeti Galéria 
- Szépművészeti Múzeum, Buda-
pest (Hungarian National Gallery 
- Museum of Fine Arts, Budapest).
Source: reproduced with permis-
sion of the Déri Múzeum, Debre-
cen, (Déri Museum, Debrecen).
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painted as an example by the historiographers in the desperate times when they had to defend their 
homeland, his tutor, Karl Rahl (1812–1865), professor of the Academy of Fine Arts in Wien, ruthlessly 
painted the women killing their children to avoid them getting captured as slaves, then committing 
suicide in his painting titled Cimbernschlacht,49 made around 1865, which depicts the previously 
mentioned Battle of Vercallae in BC 101 between the Romans and the tribe of Cimbri.
8. Conclusion
The trope of valiant warrior women, which in Europe includes since the early modern era the heroism 
of Hungarian women, adds to the still ongoing centuries-old philosophical debate—with different 
views based on the era, the country or even the author—about whether or not there are specifically 
female and male characteristics, and if yes, whether these differences between the genders are 
anatomical, biological, and psychical or rather they exists because of social and cultural factors, 
such as education or the need to follow the norms of the community.
The trope of the valiant Hungarian women illuminates the role reversal and crossing of borders 
between genders as well as a particular way of the female body temporarily playing a male role in 
certain circumstances. In the extreme circumstances of fighting for higher moral principles (such as 
homeland, faith, female virtue) women, even though according to the stereotypes of patriarchal 
society they are weak, in need of support, and vulnerable to their emotions, show traits and compe-
tences considered masculine, such as strength, the pursuit of victory, cruelty, and the ability to push 
fear to the back of one’s mind. In such extreme situation, it is considered to be deserving of glory 
that the fighting women behaved as the opposite of the behavior patterns expected of them (under-
standing, sensitivity, pliancy, humility, and forgiveness), meaning in masculine and norm-breaking 
ways: they fought ruthlessly against the enemy. The (male) historiographers also praised that the 
valiant women moved out of the traditionally feminine private sphere—even if only temporarily—
and into one of the important parts of the public sphere dominated by men, the world of the “the-
atrum belli,” that is the battleground.
The opinions on warrior women in historiography and fine arts had changed significantly during 
the centuries. In the 16–18th centuries, both in historiography and in painting—for example, the 
paintings of the Italian female painter Artemisia Gentileschi (1593–1653) depicting the story of 
Judith or Jael from the Bible with a shocking brutality—the cruelty of the women fighting for their 
home, faith, and virtue was considered to be necessary and valuable. However, in the 19th century, 
as a result of the middle-class female ideal becoming more gentle and “civilized,” the depictions of 
valiant women from earlier times in literature and art no longer show such explicit brutality, but 
rather the emotions that motivated the women to fight are emphasized, such as the love they felt 
for their fallen husband or the desire to protect their faith.
Translated by Rebeka Szaló.
Funding
The study was supported by frame of the project [project 
number NKFIH K 116270].
Author details
Julia Papp1
E-mails: pappjulia@arthist.mta.hu, papp.julia@btk.mta.hu
1  Art Historian, Research Centre for the Humanities of the 
Hungarian Academy of Sciences, Institute for Art History, 
Budapest, Hungary.
Citation information
Cite this article as: Female body—male body: The valiant 
Hungarian women of Eger and Szigetvár from the 16th 
century in historiography, literature, and art, Julia Papp, 
Cogent Arts & Humanities (2016), 3: 1147403.
Cover image
Source: Engraving from Károly Kisfaludy, Aurora 1822, Pest.
Notes
1. Giovanni Boccaccio De mulieribus claris (De claris 
mulieribus) 1360–1370; Christine de Pisan: Le Livre 
de la Cité des Dames (1405) etc. The popularity of 
Boccaccio’s book is proved by more than a hundred 
manuscripts (some of them magnificently illuminated 
codices) and the fact that it was translated into several 
languages in the 15th century. Parts of the collection 
of biography were printed at first in 1473 in Ulm, while 
the whole text was printed in 1539 in Bern. Giuseppe 
Betussi published the Italian translation of Boccaccio’s 
work in 1547 in Venice, adding the biography of the au-
thor. (Libro di M. Gio. Boccaccio delle Donne illustri, Tra-
dotto per Messer Giuseppe Betussi… In Venetia 1547.) 
In 1596, an edition was published which, along with 
Page 16 of 17
Papp, Cogent Arts & Humanities (2016), 3: 1147403
http://dx.doi.org/10.1080/23311983.2016.1147403
the previous biographies, also included the descrip-
tion of famous women of Francesco Serdonati from 
Florence. (Libro di M. Giovanni Boccaccio Delle Donne 
Illustri. Tradotto di Latino in Volgare per M. Giuseppe 
Betussi, con una giunta fatta dal medesimo, D’altre 
Donne Famose. E vn’altra nuoua giunta fatta per M. 
Francesco Serdonati. d’altre Donne Illustri. Antiche e 
moderne. Con due tauole vna de nomi, e l’altra delle 
cose più, In Fiorenza, Per Filippo Giunti. 1596.)
2. Kuhn and Lundt (1997) Gaebel and Kartschocke (2001); 
Pascal (2003); Bonnet and Schellewald (2004) etc.
3. Berndt (1996), p. 277.
4. Segler-Messner (2004) Domanski (2004) Irmgard 
Osols-Wehden (2004).
5. Domanski (2004, p. 37).
6. Reinle (2000, p. 36).
7. Miklautsch (2010).
8. Reinle (2000).
9. Reinle (2000).
10.  DeJean (2003), Keller and Kragl (2010), and Marwyck 
(2010) etc.
11. Baumgärtel and Neysters (1995)
12.  Frohnhaus, Grotkamp-Schepers, and Philipp (1998) 
See: Gerlinde Volland: Schwert in Frauenhand. Eine 
Ausstellung im Solinger Klingenmuseum, 22.11.1998–
7.2.1999 und das zugehörige Katalogbuch.  
http://www.fkw-journal.de/index.php/fkw/article/
view/708/705
13. Perez and Saunier (2009).
14. Schrodi-Grimm (2009).
15.  La Gallerie des femmes fortes par le Pere Le Moyne. 
Paris, 1647; Jacques Du Bosc, La Femme Héroïque ou 
les Héroïnes comparées avec les Héros en toute Sorte 
de Vertus, et Plusieurs Reflexions Morales a la Fin de 
Chaque Comparaison. Paris, 1645. I-II.; Les Femmes 
Heroiques, Comparées Avec Les Heros. Ensemble les 
Moralitez à la fin de chaque Histoire. Entichies de 
tres-belles Figures. Par le R. P. Du Bosc. A Paris, … 1669. 
I-II. etc.
16. Berndt (1996).
17.  Gonoz azzonyembereknek erkelchekroel vallo aenek, kit 
zerze zebeni Ormprust Christoff egij kopot ebagnenek 
bozzusagara, kit oztan egij baratia keressere magijar 
nielure fordita, Viennae Austriae, [1550–1551].
18.  Rákosi András, Tükör, melly az aszszonyoknak görög 
Simonides irasabol az Caea szigetében régen.
lakó aszszonyokról irattatott 1627. esztendőben, [Lőcse] 
(1653). See: István Bartók, Emberek-e a nők vagy sem? 
Egy 16. századi vita és utóélete. Are Women Humans or 
Not? A Debate of the 16th Century and Its Follow-up =  
http://epa.oszk.hu/02300/02316/00005/pdf/EPA02316_
kaleidoscope_2012_5_369-377.pdf
19.  István Kolosi Török, Az aszszonyi-nemnek nemesse-
géröl, méltoságárol és ditsiretiröl valo rythmusok,.
[Kolozsvár] [1644–1648].
20. Kovács (2000, p. 347).
21. Galavics (1986, pp. 18–22).
22.  Ascanio Centorio degli Hortensi: Commentarii della 
Gverra di Transilvania… in Vinegia…, 1566, Lib. 5, 
223–224.
23.  Resolvtio Brevis Orationvm M. T. Ciceronis Secvndvm 
Cavsarvm Genera, Orationum partes, materias, in 
Eloqventiae Stvdiosorvm … Avtore Melchiore Ivnio … 
[Wittenberg], 1594, 328.
24.  Libro di M. Giovanni Boccaccio Delle Donne Illustri. 
Tradotto di Latino in Volgare per M. Giuseppe Betussi, 
con una giunta fatta dal medesimo, D’altre Donne 
Famose. E vn’altra nuoua giunta fatta per M. Francesco 
Serdonati. d’altre Donne Illustri. Antiche e moderne. 
Con due tauole vna de nomi, e l’altra delle cose più, In 
Fiorenza, Per Filippo Giunti. 1596. 605–606.
25.  Chronologia Oder Historische beschreibung aller Krieg-
sempörungen vnd belägerungen der Stätt vnd Ves-
tungen auch Scharmützeln vnd Schlachten so in Ober 
vnd Vnder Vngern auch Siebenbürgen mit dem Türcken 
von A. 1395. biß auff gegenwertige Zeitt gedenckh-
würdig geschehen. Zusammen verfast und mit fleiß 
beschriben durch Hieronymum Ortelium Augustanum. 
Nürnberg, 1602. 23.
26.  Gaspare Ens, Rerum Hungaricarum historia, novem 
libris comprehensa… Coloniae Agrippinae, 1604, p. 
223.; Thuanus (Jacques-Auguste de Thout), Histo-
riae Sui Temporis. Paris, 1606. Tomus 1. Liber X. 293.; 
Ortelius redivivus et continuatus oder der Ungarischen 
Kriegs-Empörungen historische Beschreibung… Von 
dem 1395 bis in das 1607 Jahr… Durch den berühm-
ten Herrn Hieronymum Ortelium Augustanum…Mit 
einer Continuation von dem 1607 bis an das 1665 
Jahr vermehret durch Martin Meyern, Frankfurt am 
Main, 1665. 87.; Hungarische / Siebenbürgische / 
Moldau- Wallach- Türck- Tartar- Persian- und Vene-
tianische Chronica, oder Außführlich / Wahrhafftige 
Beschreibung / deß Königreichs Hungarn… Aus vielen 
bewehrten Scribenten zusammen getragen und hervor 
gegeben durch Johannem Gradelehnum. Franckfurt 
am Mayn…1665. 156–157.
27.  Thomas Lansius, Consultatio de principatu inter provin-
cias Europae. Tübingen, 1613. 373–375.
28.  Johannes de Hellenbach Cremniciensis, Oratio pro Hun-
garia, Wittenberg, Oelschlegelianus, 1656.
29.  Josef von Hormayr, Oesterreichischer Plutarch, oder 
Leben und Bildnisse aller Regenten und der berüh-
mtesten Feldherren, Staatsmänner, Gelehrten und 
Künstler der oesterreichischen Kaiserstaates. Wien, 
1807. Band VII. 90–91.
30.  Ruinae Pannonicae Libri Quator : Continentes Statum 
Reipub[licae] et Religionis in Vngaria, Transylvania 
vicinisque regionibus imperante Ioanne Secundo Electo 
Rege Vngariae etc.… Autore Christanno Schesaeo… 
Wittebergae…Anno M.D.LXXXI.
31. Bethlen (2002), pp. 306–307.
32.  Nicolaus Reusner, Rerum memorabilium in Pannonia 
sub Turcarum Imperatoribus a capta Constantinopoli 
usque ad hanc aetatem nostram bello militiaque 
gestarum Exegeses … Francofurti, 1603. 165.
33.  Auserlesene Christliche und überaus schöne Ermahn-
ungen / Rathschläge und Werbungen von dem 
Türcken-Krieg. In unterschiedlichen Reichs Versamlun-
gen mehrentheils öffentlich gehalten… Nürnberg 1664. 
189–190.
34.  La Gallerie des femmes fortes par le Pere Le Moyne. 
Paris, 1647. 140–142.
35.  Mercure de France, dédié au Roi. Février. 1749. A Paris, 
22–25.
36.  Niklas Zrini oder die Belagerung von Sigeth, Ein histo-
risches Trauerspiel in drey Aufzügen. Von Friedrich Au-
gust Clemens Werthes. Wien, 1790. See: Seidel (2009)
37.  Hesse (2001), p. 135.; See: Schiebinger (1989); Stuur-
man (2007)
38.  Herzhaftigkeit der Frauenzimmer. Mannigfaltigkeiten. 
Eine gemeinnützige Wochenschrift mit Kupfern. Vierter 
Jahrgang. Berlin, 1773, 442–444.
39.  Allergnädigst privilegierte Anzeigen, IV. Jahrgang, XLI. 
Stück, den 12. October 1774. 325–326.
40.  Dr. Franz Sartori, Länder- und Völker-Merkwürdigkeiten 
des österreichischen Kaiserthumes. Zweyter Theil, 
Wien, 1809, 141–143; 143–145.; Leopold Chimani, 
Vaterländischer Jugendfreund. Ein belehrendes und 
unterhaltendes Lesebuch zur Veredlung des Herzens, 
Beförderung der Vaterlandsliebe und gemeinnütziger 
Kenntnisse für die Jugend des österreichischen Kaiser-
staates, Fünfter Theil, Wien, 1814. 35–39.
Page 17 of 17
Papp, Cogent Arts & Humanities (2016), 3: 1147403
http://dx.doi.org/10.1080/23311983.2016.1147403
41.  Kis János, Ifjúság barátja, vagy hasznosan mulattató 
darabok a’ két nembéli ifjúság számára, I–II. Pesten, 
1816, II. 180–184.
42. Regélő (1) 1833. No. 54. 435–436.
43. Aurora Hazai Almanach Kiadá Kisfaludy Károly 1824.
44. Nefelejts, 1833.
45. Új oktató és mulattató Fillér-kalendáriom 1837. Pest.
46.  Hungarian National Gallery, Budapest.
47.  Hungarian National Gallery, Budapest. Graphic Depart-
ment. Inv. N.: 1915–1135.
48.  Sándor Szilágyi (Ed.) Szamosközy István történeti 
maradványai. 1566–1603. Budapest, 1876. 34–36.
49. Reiter (2008)
References
Baumgärtel B., Neysters, S. (1995). Bettina Baumgärtel, Silvia 
Neysters (hrsg.), Die Galerie der Starken Frauen—Die 
Heldin in der französischen und italienischen Kunst des 
17. München: Jahrhunderts, 1995.
Berndt, F. (1996). Frauke Berndt, Amazonen und 
Tugendheldinnen—Zur Ikonographie der femme forte 
im 17 Jahrhundert. In. Frühneuzeit-Info. Herausgegeben 
vom Institut für die Erforschung der Frühen Neuzeit. 1996. 
Jahrgang 7. Heft 2, 276–281. Wien.
Bethlen, F. (2002). Farkas Bethlen, Erdély története II. A váradi 
békekötéstől János Zsigmond haláláig (1538–1571). 
Budapest—Kolozsvár, 2002.
Bonnet, A-M., Schellewald, B.M. (2004). In Bonnet Anne-Marie 
& Schellewald (Hg.) Barbara Maria . Frauen in der Frühen 
Neuzeit. Lebensentwürfe in Kunst und Literatur: Köln.
DeJean, J. (2003). Violent women and violence against 
women: Representing the “strong” woman in early 
modern France. Signs: Journal of Women in Culture and 
Society, Vol. 29 No. 1, (Autumn 2003), 117–147. 
http://dx.doi.org/10.1086/375709
Domanski, K. (2004). Verwirrung der Geschlechter—zum 
Rollentausch als Bildthema im 15. In A.-M. Bonnet, B. 
M. Schellewald. Frauen in der Frühen Neuzeit. Köln: 
Lebensentwürfe in Kunst und Literatur. 37–84.
Frohnhaus, G., Grotkamp-Schepers, B., Philipp, R. (1998). 
Gabriele Frohnhaus, Barbara Grotkamp-Schepers, 
Renate Philipp (hrsg.), Schwert in Frauenhand. Weibliche 
Bewaffnung. (Katalog zur Ausstellung im Solinger 
Klingenmuseum 1998/99), Essen, 1998.
Gaebel, U., Kartschocke, E. (2001). Ulrike Gaebel, Erika 
Kartschocke (Hg.), Böse Frauen—Gute Frauen. 
Darstellungskonventionen in Texten und Bildern des 
Mittelalters und der Frühen Neuzeit. (LIR—Literatur, 
Imagination, Realität, Band 28), Trier, 2001.
Galavics, G. (1986). Géza Galavics, Kössünk kardot az pogány 
ellen. Török háborúk és képzőművészet. Budapest.
Hesse, C. (2001)The Other Enlightenment. How French Women 
Became Modern. In Carla, Hesse (Ed.), Princeton.
Keller, J., Kragl, F. (2010). In Johannes Keller, Florian Kragl, 
(hrsg.) Heldinnen: Wien, 2010.
Kovács, S. I. (2000). Sándor Iván Kovács (Ed.), 
Szöveggyűjtemény a régi magyar irodalomból II. Barokk 
és késő-barokk rokokó: Budapest, 2000.
Kuhn, A., Lundt, B. (1997). Annette Kuhn, Bea Lundt (Hg.), 
Lustgarten und Dämonenpein. Konzepte von Weiblichkeit 
in Mittelalter und früher Neuzeit: Dortmund, 1997.
Marwyck, M. (2010). Mareen van Marwyck, Gewalt und Anmut. 
Weiblicher Heroismus in der Literatur und Ästhetik um 
1800: Bielefeld, 2010.
Miklautsch, L. (2010). Lydia Miklautsch, Wozu Heldinnen? = 
Keller, J. Kragl, F., 2010, 11–17.
Osols-Wehden, I. (2004). Irmgard Osols-Wehden, Der 
Mann im Zeichen des Mondes. Zur Dekonstruktion von 
Geschlechterstereotypen in den Rime der Gaspara 
Stampa. = Bonnet, A-M., Schellewald. B. M., 2004, 
131–148.
Pascal, C. (2003). Catherine Pascal, Les recueils de femmes 
illustres au XVIIe siècle. Communication donnée lors 
des premières Rencontres de la SIEFAR : « Connaître les 
femmes de l’Ancien Régime. La question des recueils et 
dictionnaires » Paris, 20 juin 2003 http://www.siefar.org/
docsiefar/file/Pascal-dicos.pdf.
Perez, M-F., Saunier, B. (2009). Marie-Félicie Perez, Bruno 
Saunier, Une série des femmes illustres ou femmes 
fortes par Guy François (1578 ?-1650) In Situ. Revue des 
patrimoines. 10 | 2009. Le patrimoine scientifique. http://
insitu.revues.org/4514
Reinle, C. (2000). Christine Reinle, Exempla weiblicher 
Stärke? Zu den Ausprägungen des mittelalterlichen 
Amazonenbildes. Historische Zeitschrift, 270(2000), 1–38.
Reiter, C. (2008). Cornelia Reiter, Carl Rahl und sein 
monumentales Historienbild der Cimbernschlacht. 
Österreichische Zeitschrift für Kunst und Denkmalpflege. 
LXII. 2008/1. 87–96.
Schiebinger, L. (1989). Londa Schiebinger, The Mind Has No 
Sex? Women in the Origins of Modern Science (p. 1989). 
Cambridge: Harvard University Press.
Schrodi-Grimm, R. (2009). Renate Schrodi-Grimm, Die 
Selbstmörderin als Tugendheldin. Ein frühneuzeitliches 
Bildmotiv und seine Rezeptionsgeschichte (Dissertation). 
Göttingen 2009.
Segler-Messner, S. (2004). Silke Segler-Messner, Von der 
Entdeckung der Selbstbestimmung zur Diskussion 
über die Stellung der Frau: der Wandel der 
Geschlecterbeziehungen in der italienischen Renaissance. 
= Bonnet, A-M., Schellewald. B. M., 2004, 7–36.
Seidel, R. (2009). Robert Seidel, Siegreiche Verlierer und 
empfindsame Amazonen. Friedrich August Clemens 
Werthes’ Trauerspiel. Niklas Zrini oder die Belagerung von 
Sigeth (1790). = Militia et Litterae. Die beiden Nikolaus 
Zrínyi und Europa, herausgegeben von Wilhelm Kühlmann 
und Gábor Tüskés, unter Mitarbeit von Sándor Bene, Max 
Niemeyer Verlag, Tübingen, 2009 (Frühe Neuzeit, Band 
141), 2009, 258–273.
Stuurman, S. (2007). Siep Stuurman, The Soul has No Sex: 
Feminism and Catholicism in Early Modern Europe. = 
Women, Gender and Enlightenment. Edited by Barbara 
Taylor and Sarah Knott. Palgrave Macmillan, 2007, 
416–433.
© 2016 The Author(s). This open access article is distributed under a Creative Commons Attribution (CC-BY) 4.0 license.
You are free to: 
Share — copy and redistribute the material in any medium or format  
Adapt — remix, transform, and build upon the material for any purpose, even commercially.
The licensor cannot revoke these freedoms as long as you follow the license terms.
Under the following terms:
Attribution — You must give appropriate credit, provide a link to the license, and indicate if changes were made.  
You may do so in any reasonable manner, but not in any way that suggests the licensor endorses you or your use.  
No additional restrictions  
You may not apply legal terms or technological measures that legally restrict others from doing anything the license permits.
